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Now that it is a more important matter of “Gain ог Loss”! 


"y 
have more to gain than ever before when you select concrete masonry 
as the element for the wall components comprising the building envelope. 


Architects and builders have long recognized the superiority of concrete 
masonry as a more thermal-effective building material. 


Now with codes and guidelines designed for more efficient, energy-conserving 


buildings, concrete masonry is the material to use to improve the con- 
servation of energy. 


Combine this advantage with 
e Immediate and Local Availability 
Fireproofing 
Lower Maintenance 
Lower Insurance Hates 
More Cost-Effective 
Soundproof 
Structural Integrity 
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ON THE COVER: 

Albuquerque's old Occidental Life In- 
surance Company Building, above and 
cover, at Central and Broadway, dates 
back to 1905, when the property was 
deeded to Joshua Raynolds, president 
of the First National Banks of Albu- 
querque and El Paso, and of the Occi- 
dental Life Insurance Company. While 
no building permits are on record, the 
structure was probably constructed 
shortly after the purchase. On comple- 
tion of the panelled brick building, Ос- 
cidental Life Insurance occupied of- 
fices on the third floor, leasing the re- 
maining upper floors as office space 
and the ground store as a grocery and 
pharmacy. The building changed hands 
four times, with the same uses being 
maintained, before being purchased by 
the present owner, the First Baptist 
Church, in 1954, for use as an educa- 
tional annex. At this time the ground 
floor was altered considerably. 

The building has a striking sense of 
combined warmth and simplicity, es- 
pecially compared to the sign-cluttered 
venturian strip onto which it fronts. 
The structure is unique in Albuquerque 
as the only reflection of the Chicago 
Styles "elevator building" which be- 
came popular in the late 1800's. Ini- 
itiated with the advent of the elevator, 
the "elevator building," forerunner of 
the modern skyscraper, was character- 
ized by a simple masonry facade freed 
from the historical details that were 
governing much of the architecture of 
the period and by an increased height 
varying from five to ten stories (de- 
pending on the speed and safety of 
the elevator.) 

The First Baptist Church is currently 
completing a new educational facility, 
adjoining their church building across 
the street from the Occidental build- 
ing. The future of the Old Occidental 
Building after it's no longer needed 
for classrooms has not yet been decid- 
ed, but demolition of the building to 
make way for a parking lot has been 
mentioned by church officials as a real 
possibility. 

—Harriett Hall 
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A B C the only pre-engineered metal building manufactured 
е е е — 


in New Mexico. 
A.B.C. makes not only standard size buildings, small 
or large, but also a lot of special designs such as an 
octagon shape. 


If your next project calls for a pre-engineered metal 
building, please call on A.B.C. for any special as- 
sistance you may need. 


amerícan building components, inc. 


P. O. BOX 25427 LI ALBUQUERQUE, NEW MEXICO 87125 • (505) 243-7718 


MANUFACTURERS OF THE ABC STEEL BUILDING SYSTEMS AND COMPONENTS 


Three great names in the 
construction industry 


® 
New Mexico's exclusive hard materials ASAL 
and related specialties distributor. NOW REPRESENTED BY 


plaster 


upply co., nc. 


116 INDUSTRIAL NE P. O. BOX 6247 ALBUQUERQUE, N.M. 87107 (505) 344-2303 
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А commitment to quality. 


TOTAL VERSATILITY IN PRECAST CONCRET E 


Newport Office Building A three-story totally pre-cast con- 
David Werner - Architect crete structure at the Craddock 
Randy Holt - Engineer Complex on Yale SE, Albuquerque. 


Craddock Development - Owner 


Stanley Structures produces and erects a full range of precast pro- 
ducts for apartments, offices, warehouses, commercial and indus- 
trial buildings, including walls, floors and roofs. These products 
include twin tees, flat slabs, girders, beams, columns, stairs and 


wall panels. 
* "p 1304 Menaul, N. E. 
Stanley Structures 24 | P.O. Box 3855 
PP Albuquerque, New Mexico 87110 


(505) 345-5671 
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Members: 

New Mexico Concrete 
Masonry Association 
National Concrete 
Masonry Association 


Quality Concrete Masonry Products 
and many allied building materials. 
Serving New Mexico and West Texas 
for over a quarter of a century. 

P.O. Box 1633 P.O. Drawer FF Telephone 


Roswell, NM 88201 Las Cruces, NM 88001 El Paso 
505/622-1321 505/524-3633 915/532-9695 


Congoleum 
FLOR-EVER' 


COMMERCIAL VINYL FLOORING 


AUPER DECK. 


и ELREY STUCCO сс 
E 


TRAVERTINE 


STUCCO texture and color is responsive to every dimension of architecture 
MANUFACTURED IN ALBUQUERQUE 


* MODIFIED COATINGS 
e CONVENTIONAL STUCCO 


Stucco, Super Deck, Super Flex, Superior Bond 100, Superior Ad 
ditive 200, Salvo and Crown Seal 300 


INSUL-FLEX SYSTEM 


An exterior wall insulation and cementilious finish system for new 
Travertine is commercial flooring at its best..designed like no other floor and existing commercial and residential construction. The El Rey 
to meet the changing commercial needs and demands, including virtually Insul-Flex System is virtually limitless in its application; ideal for 
seamless installations in most applications. Here is a beautiful and delicate wood construction, steel framing, concrete block, precast and 
reproduction of a natural material....eproduced as never before. Travertine has poured-in-place concrete, over old stucco, brick or block walls 
a subdued background and a seamless tile effect that sets it apart from tra 
ditional commercial flooring. Available in 9° and 12' widths and 12 color choices. | 


MANUFACTURED BY 


SALES,INC. 


STUCCO COMPANY, INC. n 
125 DALE, S. E. 4 100% BROADWAY SE 

P. O. BOX 2511, ALBUQUERQUE, NM 87125 | ALBUQUERQUE, NEW MEXICO 87102 
PHONE 877-5340 (505) 873-1180 
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ALBUQUERQUE 
TESTING LABORATORY... 
TO BE SURE! 


SUBSOIL INVESTIGATIONS 

PHYSICAL TESTING 

INSPECTION 

RESEARCH 

WELDING CERTIFICATION 

NUCLEAR DENSITY 

LABORATORY ANALYSIS AND 

EVALUATION OF CONSTRUCTION 
» MATERIALS 

ALL WORK DONE UNDER SUPERVISION OF REGISTERED 


PROFESSIONAL ENGINEERS Nm 
532 JEFFERSON, N. E. ys 
ALBUQUERQUE, NM д q 
P. O. BOX 4101 > 


Una 
PHONE 255-8916 or 255-1322 7; 


Pease 
Ever-Strait Door Systems 


EVERY FEATURE A RESIDENTIAL OR COMMERCIAL 
ENTRY DOOR SHOULD HAVE 


(Storm doors not recommended by manufacturer) 


FRAME PRIMED ON ALL SURFACES 


MAGNETIC WEATHER STRIP 
IN WHITE VINYL JACKET 


PATENTED THERMAL BREAK 
DOUGLAS FIR STILES AND RAILS 


GALVANIZED STEEL FACE (24 GAGE) 
BAKED ON PRIMER 


INSULATING POLYSTYRENE FOAM CORE 
MAGNETIC WEATHER STRIP KERF 
DUAL DOOR BOTTOM SEAL 
MOISTURE BARRIER 
TOXIC TREATED SOFTWOOD FRAME 
ADJUSTABLE THRESHOLD. 
CAULK BETWEEN ЈАМВ AND SILL 
WEATHER STRIP SUPPORT BLOCK 
POLYMERIC SILL SUPPORT 
MOISTURE BARRIER WEEP CHANNEL 
SERVICE FREE ALUMINUM SILL COVER 


FOR COMPLETE SPECIFICATION INFORMATION CALL 
THE 
ON pores, DOO ? 


2840 LOS ARBOLES AVE., N. E 
ALBUQUERQUE, NEW MEXICO 
PHONE 344-4156 


INSULATED ENTRY 
SYSTEMS, INC. 


a | 


Ahead of schedule. 
Because we were 


behind them. 


Brooks and Clay, Inc. served as general contractors for 
Albuquerque's Mound Terrace Office Complex. They 
used Trus Joist components for the structural system de- 
signed by Dean & Hunt Associates, architects. Here's 
what Robert W. Brooks told us later: 


“We would like to compliment your organization 
and the Trus Joist Co. for the way the joist system 
was handled...The easy application and quick 
delivery time has our Company well ahead of 
schedule.” 


It figures. Trus Joists are built for speed. For labor sav- 
ings. For optimum strength. Give us a call and find out 
for yourself. 

In Albuquerque, call In El Paso, call 

McGill Stephens, Inc., McGill Stephens, Inc., 
Suite LL6, Citizens Bank 4100 Rio Bravo St., 

Bldg., 2500 Louisiana Blvd., Suite 320, El Paso 79902, 
N.E., Albuquerque 87110, Phone 915/544-4505 
Phone 505/292-3366 


Trus Joist structural roof and floor sys- 
tems distributed by McGill Stephens, Inc., 
Albuquerque and El Paso. 
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RUMORS THAT THERE ARE 
BUILDING SYSTEMS MORE VERSATILE THAN MASONRY 
ARE TOTALLY WITHOUT FOUNDATION. 


INTERNATIONAL MASONRY INSTITUTE 
Suite 1001, 823 Fifteenth Street, N.W., Washington, D.C. 20005 
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NMA NEWS 


A GUIDE TO ARCHITECTURE IN LOS ANGELES 
AND SOUTHERN CALIFORNIA 


In this new publication David 
Gebhard and Robert Winter have 
vastly expanded their 1965 Guide 
to the Architecture of Southrn Cal- 
ifornia, The book is a guide “to 
the man-made structures, gardens, 
parks and spaces that compose the 
physical structure of the towns, 
cities and countryside of Southern 
California” The guide begins with 
the earliest Spanish mission and 
continues through to the projects 
“that will be substantially complet- 
ed in 1976." 

Preceded by a fine, concise 19 
page introduction to the man- 
made physical environment of the 


area, the guide documents hund- 
reds of structures from Fresno on 
the north to the Mexican border 
on the south. The big, the little, 
the elegant, the quaint, the bizarre 
and the urbane are catalogued and 
occassionally pictured in this 728 
page book. 

It is certainly a must for the 
architectural student and historian; 
it is recommended for anyone with 
an interest in the development of 
our present environment, JPC 


A Guide to Architecture in Los Ange- 
les and Southern California by David 
Gebhard and Robert Winter. Published 
by Pergrine Smith, Inc., Salt Lake City, 
Utah. 


FEDERAL DESIGN 
POLICY URGED 

A new, six-point approach on 
the design of federal buildings was 
urged by the American Institute of 
Architects (АТА). 

Leading its list, АТА proposed 
creation of a position in the Presi- 
dents office or a Presidential 
board for design quality in all fed- 
eral architecture. 

The proposed approach was de- 
veloped by a special AIA task 
force on design quality in federal 
architecture and approved by the 
AIA board of directors. 

“The benefits of a successful ef- 
fort will be improved public ac- 
cess and utilization of government 
buildings, energy savings, and a 
legacy of design excellence,” said 
John McGinty, president of the 
АТА. 

АТА is in touch with the White 
House and other administration of- 
ficials to work out such a plan. 

“The Institute feels deeply that 
federal construction should exemp- 
lify both technological and archi- 
tectural excellence,” McGinty said. 
“I have written President Carter, 
asking for his support in meeting 
this challenge.” 

Along with the Presidential at- 
tention, the five other specific 
points in the AIA-proposed policy 
include: 

—Procedures for selecting the 


architect for each government fa- 
cility should be given more careful 
attention. Agency regulations on 
architect/engineer selection should 
be stronger and public advisory 
panels scope on such selections 
should be broadened. 


—Seminars and educational pro- 
grams should be provided for fed- 
eral officials charged with archi- 
tectural selection and implementa- 
tion of construction programs. 


"Our buildings—federal and fed- 
erally subsidized—present an op- 
portunity to speak to America," 
McGinty said. “They can encour- 
age and reflect new social and 
technical values now emerging. 
They can symbolize conservation 
of energy and other resources of 
our nation. They can help the gov- 
ernment keep in touch with the 
people." 


То fulfill its big architecture re- 
sponsibility, the federal govern- 
ment needs a new design emphasis 
at high governmental decision- 
making levels, AIA argues. "This 
emphasis should be establishment 
of a strong on-going commitment 
to good design of the facilities 
which house our nation's business," 
McGinty said. 


EDITORS NOTE: For further informa- 
tion, contact John Heritage, American 
Institute of Architects, 1735 New York 
Ave., N.W., Washington, D.C. 20006. 
Telephone 202-785-7263. 


TWO PUBLICATIONS 
FROM EDUCATIONAL 
FACILITIES 
LABORATORIES 


We take for granted that the 
supply of 5-year-olds is diminish- 
ing and that elementary and sec- 
ondary schools will have surplus 
classrooms, but not everyone has 
realized that in a few years from 
now the colleges will face a short- 
age of 18-year-old students. If the 
current decline in the birthrate 
continues, the U.S. Bureau of the 
Census predicts that the prime 
student age group (18 to 24) will 
increase from 27,7 million in 1975 
to 29.3 million in 1980 and then 
plummet throughout the 1980s to 
a low of 23.6 million in 1995. 


To avert the crisis of empty col- 
lege halls, administrators are 
searching for new types of students 
and providing facilities to suit 
their needs. Two new publications 
from EFL record some of these 
activities and suggest broad prin- 
ciples for others to follow. 


The Neglected Majority: Facili- 
ties for Commuting Students deals 
with students who do not live in 
college residences. 


Housing for New Types of 
Students illustrates how the new 
constituencies living on campus 
require different arrangements of 
accommodations than traditional 
students. 


Hundreds of examples are offer- 
ed in both books, and most of them 
can be used without heavy capital 
costs. In fact many of the sugges- 
tions for improving life on campus 
can be effected with little or no 
cost. 


Both books were developed from 
a project on facilities for higher ed- 
ucation supported by the Andrew 
W. Mellon Foundation. The Ne- 
glected Majority: Facilities for 
Commuting Students and Housing 
for New Types of Students are 
$4.00 each prepaid, 5½ x 84, 76 
pages. They are available from 
EFL, 850 Third Avenue, New 
York, N. Y. 10022. 
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1977 NEW MEXICO ARTS COMMISSION AWARDS 


For Excellence in the field of Historic Preservation. 


to: Susan Dewitt 
for her dedication to the Preservation and Documentation of Historic Buildings and Districts. 


For Excellence in the field of New Construction. 


to: Julie Graham 
for her imaginative and inventive Play Environments for Children 


The Dennis Chavez Park Play Environment designed by Julie Graham (See also July-August 1977 NMA). 
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New & Old—a city mix 


—by Susan Dewitt 


A few weeks ago Ann McLelland, new president 
of the Huning Highland Neighborhood Association, 
and I were talking over a cup of downtown coffee 
about the needs of Huning Highland, Albuquerque's 
best Victorian Neighborhood. Our waitress listened 
for a while, then announced that we should just tear 
all those shabby old buildings down, because “they're 
no good, and no one would want to live in them.” 
We argued a little, through rising blood pressure, and 
left grumpily, being glad that she will never want 
to live in our favorite houses. 

There's more to it than that; though she works 
downtown, she will probably never want to live there. 
Downtown is, by its very nature, a mixture of new 
and old, of homes and offices and industry, of ethnic 
groups and income levels, all, at best, happily jumbled 
together with surprises possible at the turning of еу- 
ery comer. Good downtowns thrive on people, noise, 
excitement, turn-of-the-century storefronts and mod- 
ern steel towers. They're not the place for everyone 
to live, but even our waitress would probably find 
herself spending more time there if Albuquerque's 
downtown came closer to fulfilling that urban prom- 
ise. 

Albuquerque's downtown is currently a most un- 
promising place. In spite of the impressive number 
of new buildings which have gone up there in the 
last few years, particularly in the area north of Cen- 
tral, almost all the major stores have now moved to 
shopping centers in the Heights. The area has a brief 
flurry of activity at noon, some life throughout office 
hours, and almost none after closing time. In the 
evenings, and on weekends, downtown is given over 
almost entirely to street people, who are a necessary 
and important part of the urban mix, but frightening 
to many people when their numbers aren't diluted 
by larger crowds. In urban living, people look for 
and enjoy the anonymity of crowds, the pleasures 
of watching other people without being identified 
and singled out, the liveliness and complexity of busy 
shops and offices and streets. In Albuquerque now, 
of course, as in many other cities, this liveliness is 
much more often found in the shopping centers than 
in the historic downtown, and the question that faces 
planners and builders is whether that movement 
away from the center can be reversed, and how. 

The developers, planners, and architects who keep 
working to bring life back to downtown—and who 
should be thanked for not giving up on a difficult 
and complex job—know very well that we need more 
residents in the city center, and in the inner-city 
neighborhoods, to stop downtown from closing at 5:00 
p.m. They know we need more night places, restau- 
rants, theaters, more attractive shops, and a larger 
live-in population to bring life to the streets and 
restaurants. 


The old Lee House at 803 Copper, NW, was de- 
stroyed c. 1973, to make room for a parking lot! 


Those are goals everyone can agree on. But too 
often the planners and developers who shape the 
changes of downtown act as though they are trying 
to lure our waitress and others like her to live in 
downtown replicas of Montgomery Boulevard. People 
who like cities and choose to live in their centers 
know, by instinct, that we need the juxtapositions 
of new and old, of multiple uses, that make cities 
fun, exciting alternatives to the quieter life of towns 
or country. We don't need what we're too often of- 
fered: plans to tear down all the buildings in a block 
or a twelve-block area, and to replace them with all- 
of-a-kind, all-of-one-time buildings. 

This is what has happened in the downtown area 
north of Central, and its development of this sort 
thats proposed for the Alvarado Renewal District 
south of Central, and for various medium-density, 
two or three block apartment complexes in the inner 
city. Much of what has gone up, and will go up, is 
needed, important, sometimes exciting new space 
(First Plaza with its Galeria, for an example) that 
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adds to our potential urbanity. But the effect of too 
much of it in the same place, too much of it built 
at the same time, can be the kind of deadness that's 
all too easy to find north of Central between 2nd 
and 6th. Huge buildings with blank walls and little 
relation to pedestrian scale follow one upon another; 
the sidewalks, with little eye-level relief, are hostile 
and uncomfortable. Parking lots between and around 
the buildings create more dead space, useful, but 
unbeautiful. 

Blank facades, like those of the Mountain Bell 
building, the Convention Center, Albuquerque Inn 
suggest a seige mentality in the planners, a fear of 
street people and broken windows; they generate 
feelings of hostility, distance, even danger in passers- 
by. People who walk by these buildings walk by with 
their eyes straight ahead, or to the ground. Nothing 
tempts them to stray, sample, look around. And the 
open spaces, plazas or parking lots, can be equally 
uncomfortable if they are too open. The plaza of 
First Plaza is a good example; the building itself is 
very well liked, and well used, good to walk around. 
But the plaza, in spite of its elegant fountain, is a too 
large and threatening open space. All the trees in 
planters are grouped at one end. No shaded benches 
invite sitters and watchers. And pedestrians faced 
with this emptiness almost invariably hug the walls 
of the buildings as they pass through. Monumental 
scale, unless it's tempered with a sympathy and un- 
derstanding for the way people move, look, react, 
is all too likely to keep people away from the streets, 
to have a deadening effect on everything around. 

There are reasons why this has been the pattern 
of downtown development, and why this pattern con- 
tinues to be proposed. Architects, planners, and de- 
velopers like to work with large-scale sites. It's easier 
to raise big money than lots of parcels of small money. 
It's easier to design when you have two or three blocks 
—one at least—to spread your concept in, when you 
can develop your plan to stand by itself in splendid 
isolation. It's easier to persuade citizens to get in- 
volved with grand plans than with small ones: the 
results promise to be impressive. Monumental scale 
and design is part of our 20th century heritage. And 
surely, the thinking must go, with this much money 
and steel and intelligence and energy invested in 
downtown, surely people will want to move into the 
new apartment complexes, shop in the new shops, 
work in the new buildings. 

Not necessarily. Our waitress, I suspect, will want 
to live and shop in a new and streamline neighbor- 
hood, far from the chaos and traffic and street people 
of the downtown she works in unless the nature of 
downtown is changed more fundamentally than new 
buildings and apartments and parks can change it. 
And the many people who have begun to move back 
into the old neighborhoods that surround the center, 
who have moved because they like the old buildings, 
the sense of human scale, the neighborhood intimacy 
of areas like Huning Highlands and the Downtown 
Neighborhood are likely to do their shopping and eat- 
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The Korber Building, torn down in February, 
1975. 


Preservation can be a key and focus to 
the development of urban potential...... 
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The white terra cotta “Порез Palace’ 


ing out and walking elsewhere, unless downtown 
becomes a more hospitable, more urban, environment. 

The experience of cities like Seattle, San Francis- 
co, Denver, show that it's possible to find people who 
choose to live downtown, and to lure people from 
the suburbs into downtown. In these cities, the lively 
downtown areas have been kept lively by mixes of 
old and new buildings, low income housing and lux- 
ury apartments, shops, and banks, and entertainment, 
and restaurants. Almost always, where an area has 
been given over to monolithic new buildings, where 
the new buildings have not been carefully mixed in 
with what's there already, the area has gone dead 
after the offices close, as Albuquerque's center does 
now. 

Albuquerque's problem is a little different from 
that of those larger cities, but in a way which could 
offer more creative, easier solutions than they have 
found. Because historically Albuquerque was until 
recently a very small city, with a population of only 
30,000 before World War II, its historic downtown 
is small scale and intimate, suited to a city of that 
size. Most of the older buildings are two. or at most 


was originally built for the Occidental Insurance Company in 1924 and 
rebuilt after a fire in 1933. Located on the corner of Coal and 3rd Streets, it has so far elluded the developers 
wrecking whims. 


three, stories in height, cover a modest amount of 
acreage. The area of urban concentration is similarly 
small, a few blocks on each side of Central from 2nd 
to 6th streets. To populate a business district of this 
size, and keep it alive at off hours, you don't require 
huge numbers. Small numbers will do, and they could 
easily be attracted if downtown began to offer pos- 
sibilities and atmosphere that the shopping centers 
and apartment complexes and new neighborhoods 
can't provide. 

Preservation and creative use of downtown's older 
buildings can be a key and focus to the development 
of urban potential, because these buildings can teach 
architects, developers, planners, to think small and 
build small. Instead of isolating older buildings 
among new monuments built to the grand scale, 
builders could extend the intimate scale of old build- 
ings in modest and imaginative new structures. Noth- 
ing wrong, of course, with the occasional necessary 
grand building. But it should have windows and dis- 
plays and trees to attract pedestrians and give them 
something interesting to look at. And it should be 
surrounded by smaller street-scale shops and busi- 


—————————————————— d — — — 
NMA November December 1977 13 


Friendship Hall, First Methodist Episcopal Church built 
in 1904 on the corner of 3rd and Lead Streets + . . . . . the KiMo Theater constructed 
1926-27 on Central Avenue. 


nesses, the older ones that are already there. In- 
stead of development money going to a single, mam- 
moth 250-unit apartment complex, it could be chan- 
neled into the building of 25 small 10-unit apartment 
buildings, scattered among the rehabilitated Victor- 
ian houses and house-apartments, built at that com- 
fortable scale, 

Preservation can be the key to a change in down- 
town strategy because the older buildings, as well 
as suggesting a human scale, do offer something that 
no shopping center or apartment complex can: variety 
of time and texture, the sense of history, space easily 
convertible to any number of uses. Downtown has 
the buildings best known and loved in the city for 
their beauty, familiarity, scale: the KiMo Theater, 
the Doge's Palace of the Production Credit Building, 
the old Methodist and Episcopal Church buildings, 
the Plaza Hotel, the old Public Service Building at 
5th and Central. No one proposes currently to tear 
down any of these focal landmarks for the city, but 
very few people have seen them as indicators of the 
kind of new buildings that could help downtown 
come alive. 

They are useful indicators, I think. They are good 
to walk by and look at. They are lively and unintim- 
idating buildings at the street level. They are often 
monuments to a person, or business, or ideal, but 
monuments on a small scale. They're eclectic, funny, 
sometimes beautiful, fun. So, potentially, are the 
many less well-known small buildings that house the 
small businesses which bring variety and life to down- 
town, like Maisel's wonderfully decorative store on 
Central, or the building at 3rd and Gold that houses 
such diverse enterprises as a watchmaker, the Back 
Street Restaurant, General Office Supply, and the 
Frank Hubbell Sheep and Cattle Co. 

The interest that old buildings can generate for 
downtown is best shown by the recent passage of 
capital improvement bonds for the purchase, preser- 
vation, and remodeling of the KiMo Theater to serve 
as a performing arts center for the city. Despite the 
newness to Albuquerque of the idea of city support 
for the arts, the bond issue was voted in, largely, 
probably, because of the general fondness for the 
theater, and grandly decorated "Hopi Revival" pic- 
ture palace that's the best expression of essential 
Albuquerque left after the destruction of the Alvar- 
ado and the Franciscan Hotel. Preservation of the 
KiMo could become a key to new vitality on Central 
Avenue, not only because the theater should draw 
people downtown at night, but also since it may en- 
courage planners and developers to take a new look 
at Central, at the often attractive older buildings 
hidden behind modern storefronts and the chaotic 
sidewalk blight of signs. 

Much recent preservation energy in other towns 
and cities has gone into the revitalization and redis- 
covery of Main Streets by restoring the dignity of 
the older buildings, stripping away their modern 
false fronts, creating unified and appropriate signage, 
adding such amenities as brick sidewalks, street trees, 


and benches. It could work in Albuquerque as well, 
to recover for downtown the variety of texture and 
scale that it once had, to attract new small businesses 
to the now almost deserted second stories of Central 
buildings, to give pedestrians something to look at, 
enjoy, stop in, and ultimately to attract enough peo- 
ple to give us all the pleasure of downtown people 
watching once again. 

New buildings and modern architecture belong 
among these old and friendly downtown structures 
as they do in the old residential neighborhoods around 
downtown. Historic preservation of any of these areas 
as districts where old buildings couldn't be touched, 
and new buildings had to be Victorian, wouldn't 
make sense, would be as deadening in its effect as 
the destruction of our downtown scale north of Cen- 
tral has been. 

What's needed is inventive new buildings, and 
sources of money to give old buildings a new lease 
on life, to restore grace to the often shabby facades 
of Central Avenue, to bring back trees and benches 
and windows and the human scale. Planning is too 
often a humorless affair, thriving on the grandiose, 
on newness as a solution. But a sense of perspective, 
another name for a sense of humor, could work in 
small ways to restore to downtown and its neighbor- 
hoods the fun, openness, and vitality that can come 
in creative mixes of new and old, home and store 
and apartment and business, young and old, rich and 
poor. That kind of downtown would be a real altern- 
ative to the shopping centers of the Heights; it might 
even be so much fun that our waitress, who saw no 
use in old buildings, would begin to find out what 
they're good for. 


—Susan DeWitt 


Susan Dewitt, recipient of the 1977 N. M. Arts 
Commission Award, is the administrative coordinator, 
Historic Landmark Survey of Albuquerque and co- 
editor of La Confluencia, a quarterly magazine focus- 
ing on southwest life and culture. Susan received her 
PhD in English Literature from the University of the 
West, Seattle; she taught at UNM for eight years. 
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Cosmetic Aspects of Historic Preservation 


Chapter from a forthcoming book, The Past in the Future; 
Retrieval and Recycling of the Historical Environment, by James 
Marston Fitch. The book, published by Oxford University Press, 
is due in the spring. 


Conservation of Architectural Polychromy 


АП buildings, like all material objects, have color. 
But the term architectural polychromy applies to that 
cosmetic aspect of the building in which colors are 
manipulated according to preconceived systems, for 
specific esthetic ends. Such polychromy is achieved 
by two means: (1) the physical structure and inte- 
gral pigmentation of the building materials them- 
selves—e.g., the grain and color of wood, the veining 
of marble, the monochrome of slate or cast iron; (2) 
the colors, patterns and textures of applied mem- 
branes—e.g., wallpapers, frescoes, paints and stuc- 
coes. Polychromies based on integral pigmentation are 
usually thought of as being more durable than ap- 
plied membranes like paints. In a sense this is true, 
since the characteristic cellular structure of wood or 
crystalline structure of marble is three dimensionally 
continuous. But from a cosmetic point of view, the 
exposed surface of an integrally-colored material is 
quite as vulnerable to attrition as any applied mem- 
brane. Thus coal smoke with a high sulfur content 
is quite as hostile to marble or limestone as to painted 
metal or stucco. The principle difference is that the 
process of attrition is more easily reversed in three- 
dimensional pigmentation than two-dimensional mem- 
branes. Tarnished metal can be burnished, marble 
polished, wood sanded to restore its original: applied 
membranes ordinarily have to be replaced. 

In any case, all surfaces everywhere are subject 
to attack from the same environmental forces—physi- 
'al, chemical, mechanical. Heat and cold; moisture 
and dryness; sunlight and darkness; gravity, wind 
pressure and vibration—all are constantly at work. 
These forces, in turn, determine the nature and scope 
of biological attrition from animals, insects, plants 
and fungii. Thus the ammoniac feces of Venetian 
pigeons combine with salts and gases of the Venetian 
atmosphere to produce acute degradation of Venetian 
marbles. Thus, too, it has been found that the deter- 
ioration of old stained glass in English churches is a 
function of the microclimate generated by its orien- 
tation. Glasses in north-facing windows will have 
mosses, lichens and fungii which cannot survive on 
the south; but southern and western glass will be sub- 
jected to much greater thermal and photo-chemical 
stress than those in the shade. Thus the condition of 
different windows in the same church may be radi- 
cally different, demanding radically different thera- 
pies. 

In architectural terms, this environmental attrition 
is expressed in terms of soiling, fading, rusting and 
discoloration; cracking, flaking and erosion; efflor- 
escence and incrustation from precipitated salts. These 


— by James Marston Fitch 


forces interact to cause a bewildering array of pathol- 
ogies which cannot be diagnosed, much less treated, 
without a fundamental knowledge of the processes in- 
volved. This is a field in historic preservation which 
is just beginning to be placed on a scientific basis. 
Ironically, the conservation of works of art—i.e., of 
movable artifacts displayed in the controlled climate 
of the museum—is much more advanced than archi- 
tectural conservation. Preservation architects have 
much to learn from this allied field of activity, as 
is clear in the published proceedings of Williamsburg 
Conference of 1972, 

There are philosophical as well as methodologi- 
‘al problems to be faced in the restoration of old 
polychromatic systems. The very concept is much 
more high structured in upper class, urbane and 
monumental architecture than in folk or vernacular 
buildings. Either extrinsically (as in Gothic wall 
paintings and stained glass) or intrinsically (as in 
Renaissance use of exotic veneers in marble and 
wood), color plays a decisive role in the icono- 
graphic and symbolic function of the building. 
Across time, these polychromatic systems have be- 
come dimmed, soiled or faded, acquiring patinas 
from burning incense, candles and fireplaces. Thus 
by slow and imperceptible degrees, the Gothic church 
was converted from a glowing, light-filled vessel of 
pinkish-beige Caen stone or pearly white limestone, 
ablaze with gilt and color, into the dark cavernous 
voids we know today. By the same token, taste ac- 
commodated itself to these altered chromatic values 
so that today the average tourist assumes that these 
churches were “always that way." One needs only 
to see the recently cleaned interiors of York Minster 
or Westminster Abbey to realize how dazzling dif- 
ferent were the esthetic ambitions of the original 
architects and prelates who built them. 

In the light of current archaeological and labor- 
atory research, it is now apparent that we have con- 
sistently underestimated the brilliance, even stridency, 
of the coloration of the architecture and decoration 
of the past. The Renaissance assumed that Greek 
architecture and sculpture had always been а pure 
chaste white. Even as late as the 1850's sculptors like 
Hiram Powers were astonished at the growing evi- 
dence that, on the contrary, they had been consist- 
ently polychromed. Recent archaeology has unearth- 
ed evidence that Periclean taste in color was actually 
garish. There are sculptures in the Acropolis Museum 
in Athens whose painted surfaces are very close to 
the painted figures on a circus carousel: chalmys in 
emerald, mammary glands tinted pink, mustaches and 
pubic hair painted jet black. 

We know that Eighteenth and Nineteenth cen- 
tury polychromy, especially of interiors, was much 
more brilliant than had been universally assumed. 
Тће first basic research into American paint colors 
was carried on at Colonial Williamsburg. This led to 
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the formulation с. 1940 of а pallette of colors which 
were accepted for decades as objectively valid for 
Eighteenth Century architecture. Subsequent re- 
search, employing much more sophisticated methods 
of chemical and optical analysis, has shown this pal- 
lette to be fundamentally inaccurate. The original 
colors were brighter, harsher, more intense; the dec- 
orative color schemes much less bland and muted 
than had been assumed. (The recently restored poly- 
chromy of the great Adams rooms at Syon House 
near London and the reception rooms of the Otis 
House in Boston are both based on these new research 
techniques. The results are startlingly different from 
what would have been assumed only a decade ago 
to have been an accurate restoration. 


Polychromatic Consequences of Structural 
Intervention 


It can well be argued that in polychromy, as in 
other areas of preservation, the wisest policy is the 
most conservative—i.e., the least done, the better. 
That intervention which is most easily reversed is not 
to intervene in the first place. This has been the ex- 
perience of art conservators, especially in the past 
few decades, because of the rapid evolution of scien- 
tific methods of research, analysis and treatment. Un- 
fortunately, however, it is often not possible to leave 
the polychromed architectural surface undisturbed. 
Any of a number of situations might compel thera- 
peutic intervention. If the subject is a wall painting 
or fresco, it might be threatened either by processes 
at work in the structural fabric behind it or by de- 
structive environmental factors attacking from the 
outside or—most commonly—a mix of both. This is 
the case with many of the frescoes in Italy where 
the only way to save the work of art is to detach it 
from its base and remount it on a new, free-standing 
backing which is chemically inert and dimensionally 
stable. In such cases, cleaning the fresco will be an 
essential prelude to diagnosis and treatment. 

If orthodox restoration to some fixed historical 
date is called for, then later decorative surfaces will 
certainly be disturbed. Very often, as in archaeology, 
one layer will have to be peeled away to discover 
what lies beneath it. In old buildings this can lead 
to very important discoveries. Thus, in the process 
of restoration of the royal palace of Wilanov near 
Warsaw, some of the state rooms were found to 
have as many as seven complete wall paintings sup- 
erimposed on one another. Again, in what seemed 
to be a routine investigation of floor and ceiling 
construction in the palace in Prague, some explora- 
tory probes were made in the baroque plaster ceil- 
ings. (These ceilings had been installed in the Eight- 
eenth Century as a fire-deterrent in accordance with 
the decree of Maria Theresa). Behind these plaster 
surfaces were discovered some twenty handsome Ren- 
aissance ceilings consisting of stencilled beams which 
in turn carried some 2100 painted wooden panels, 
no two of them alike. The plaster had, ironically, kept 
them in perfect condition. Thus, what had begun as 


a routine structural probe led to a discovery of such 
magnitude that plans for the adaptive use of the pal- 
ace had to be radically revised. A similar discovery, 
though of smaller scale, occurred in a house in New- 
port, R. I. There in the process of cleaning the wood- 
panelled walls of the dining room, an extraordinary 
painting in the Chinese style was discovered on the 
plaster walls behind the panels, Since both panelling 
and paintings were original and excellent examples 
of their kind it was decided to hinge the panels ac- 
cordion fashion, so that both surfaces are accessible 
for inspection and display. 

Finally, in old and complex buildings, the very 
first step in preparing a long-range program of pres- 
ervation will be a detailed visual examination of the 
entire fabric, indoors and out. Such an examination 
will require the removal of soot, efflorescence and 
rust as well as clinging vines and mosses. This will 
require the erection of scaffolding, in itself an ex- 
pensive operation, and dictates that corollary opera- 
tions such as cleaning should take place at the same 
time. Thus, even if no signs of structural failure are 
uncovered, there will be a perceptable alteration of 
the cosmetic aspect. If, on the contrary, serious struc- 
tural weaknesses are discovered, then the visual traces 
of intervention will be correspondingly severe. Ex- 
amination of the huge tower over the Crossing at 


The intervention which is most easily reversed 
is not to intervene in the first place. 


York Minster revealed that the entire masonry mass 
had to be consolidated. This meant drilling of hund- 
reds of holes on 3 ft. centers and the injection of 
gallons of grout. Decayed stones had to be replaced, 
traces of drilling and injection had to be removed, 
all mortar joints had to be repointed. Under circum- 
stances such as these, the architect had no choice 
but to leave the entire massive tower as clean as the 
day it was finished. The results are astonishing—nev- 
er have the original intentions of the Gothic archi- 
tect been more splendidly displayed. 

There are specialized cases of preservation in the 
fields of science and technology where immaculate 
cleanliness and/or perfect maintenance would be a 
sina qua non of the curatorial function. Under such 
a heading would fall scientific exhibits such as the 
observatory at Greenwich in London, recently re- 
constructed and re-equipped with great care to re- 
create the Seventeenth Century conditions of its 
founding. To replicate such an atmosphere, the old 
equipment is carefully maintained: lenses are polish- 
ed, metal parts kept rust-free and shining, all тоу- 
ing parts oiled. An example of what happens if such 
curatorial standards are not observed is to be found 
in the Edison Laboratories in East Orange, N.J. This 
complex, now under the care of the National Park 
Service, purports to maintain Edison’s personal lab- 
oratory in exactly the condition it was on the last day 
that Edison used it in 1932. Unfortunately, it falls 
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far short of this goal. Not only is the housekeeping 
routine; even more importantly, the scientific equip- 
ment then in use is dusty and tarnished. Retorts and 
beakers are full of anonymous dessicated materials 
which contradict the idea of Edison's carefully con- 
trolled scientific experiments. (He was actually work- 
ing on developing new sources of rubber at the time 
of his death). In its present state, the laboratory fails 
in its central purpose—that of giving a vivid picture 
of this careful and methodical researcher at work. 
In preserving for posterity a record of this sort of ac- 
tivity we are obviously only beginning to understand 
that a whole new level of curatorial expertise is re- 
quired. 

АП the above suggests the complexity, philosoph- 
ical as well as methodological, of intervention in poly- 
chromatic systems. It also suggests the hazards of 
subjective esthetically-based decisions before all the 
facts are in. J. M.F. 
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TALAVERA TILE 


Handmade in Mexico, Talavera tiles 
are available in dozens of designs, or 
in solid colors. They’re perfect for 
countertops, bathrooms, sunken tubs, 
arches, accent panels, or any use your 
imagination can devise. There are also 
Talavera house number tiles, tiles 
with fruit and vegetable patterns, 
Talavera washbasins and accessory 
tiles, and terra cotta pavers and roof- 
ing tiles available. They are uniquely 
attractive . . and truly reflect the 
beauty of New Mexico architecture 
Write or come by for our Talavera 
brochure. 
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222 Galisteo Street • (505) 983-5563 
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TODAY'S TOP PRIORITY.... 


energy saving! 


TWO OF THE OLDEST 


AND MOST RESPECTED NAMES IN 
INSULATION HELP YOU REACH 
TODAY'S ENERGY SAVING GOALS. 


Permalite 


PERLITE CONCRETE AGGREGATE AND 
MASONRY FILL INSULATION. 


AND ? 


TECHNIFOAM? 


POLYEURATHANE 
BUILDING PRODUCTS 


Sheet insulation for frame, masonry or metal building 
application. 
Ask us for performance details on these fine products. 


А v ALBUQUERQUE SPECIALITY PRODUCTS, INC. 


612 CENTRAL S.W. 
ALBUQUERQUE, NEW MEXICO 87102 


interiors 


4402 2nd St., NW, Albuquerque, NM 87125 
P. O. Box 25844 — (505) 345-8401 
The paints and coatings 


professionals use. 


Easy-on interior paints, climate-designed 
exterior paints, color coordinated wall- 
coverings, industrial-technical coatings, 
and a complete selection of professional 
supplies and accessories. Since 1936. 


| Manufacturing Co. 


Albuquerque, N.M.: 1214 San Pedro N.E. 


EI Paso, Texas: 1531 Magoffin, 9054 Dyer, 
7636 Gateway East, 5937 N. Mesa 
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GLAZED BLOCK WALLS 


CONSTRUCTION — Build and finish in one operation 
. . Walls go up faster —one trade, large units lay 
up fast... thru-wall load bearing units eliminate 
expense of back up wall. 

MAINTENANCE — No refurbishing ever. Permanent, 
sanitary, factory finish — cannot peel or blister... 
easy to clean and keep clean. 

ENERGY — Excellent U-factors with lightweight block 
and insulating granular fill. 


INSURANCE —Maximum security and protection at 
lowest cost, with fire-rated walls. 

GOV'T REQUIREMENTS — Meet USDA and OSHA 
specifications for health, sanitation and safety. 


y THE BURNS & RUSSELL CO 


FEATHERLITE BLOCK CO., Box 489, Lubbock, Tex. 79408, 806/763-8202 
FEATHERLITE BUILDING PRODUCTS CO., Box 9977, El Paso, Tex. 79990 
CREGO BLOCK COMPANY, INC., 6026 Second St. N.W., Albuquerque, N.M. 


505/344-3475 


| YOU SAVE TIME /YOU SAVE MONEY | 
WITH THE ECONOMY OF BLOCK & THE PERFORMANCE OF GLAZE | 
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EYE-APPEALING DURABILITY... 


A combination made possible by 
precast concrete. 

The new Clark Truck Equipment 
facility in Albuquerque is a totally 
concrete structure. Two hundred 
twenty-seven pieces of wall pan- 
els, roof tees, columns and beams 
went together to shape an attrac- 
tive, functional and durable facil- 


ity. 


ARCHITECT - Holmes & Gianinni 
ENGINEERS - Krouse Engineering 
CONTRACTOR - The Jaynes Corporation 


/ HYDRO CONDUIT CORPORATION 


L 2800 SECOND STREET, SW PHONE 247-3726 
=d ALBUQUERQUE, NEW MEXICO 87103 


